Chapter 00

GREEK LEXICONS

In directing our minds te the character of music which would
please God and edify us, we mustremember thatneither Paul nor James
says to '"'sing' or "play," Paul rather features Christians as adontes
and psallontes, while Jamesrecommends the action of psallein, ™
They wrote in the Greek language of nineteen centuries ago, We read
and speak twentieth-century English, The question at hand is 'what did
psalloand psalmos mean in Paul's day ?'" We must mean by psalm what
Paul meant by psalmos; we must also mean bymaking melody what
Paul meant when he said psallontes.

So that we might have a clear and comprehensive view of the
history and meaning of this famous word, I would like to appeal to an
impertant and most interesting class of authorities, Greek lexico —
graphers,

A lexicon, simply stated, is a dictionary, And yet it does much
more than give definitions. Itis also concerned with etymologicaldeve—
lopments, derivations, component parts of words, and the discussion
of synonymous terms. A New Testament lexicon may often give an
exegesis of certain passages, Larger lexicons also draw distinctions,
if there are any, between classical usage and New Testament usage.

Before I present the evidence contained in Greeklexicons,
lwould like to quote a staterment from M, C. Kurfees., It is found in
Chapter II "Psallo as defined by the lexicons,"

"Acareful survey of the field of evidence furnished bylexi-
cographers of every grade has led the author to the decided
convictionthat there is nota solitary factin all his tory touch-
ing the meaning of psallo which, considered in the light of
its proper connection and bearing, can be legitimately used
to sustain the practice of instrumental music in the worship
of God under Christ, '?

*Kurfees, M. C,, Istrumental Music in the Worship, 1950,
p. 7, Used by permission.
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I say with all sincerity and lackof malice that such a statement
could enly he made by a careful sifting of evidence furnished by lexi-
cographers of every grade. Let the evidence speak for itself.

JOSEPH HENRY THAYER

We will first consider the much discussed lexicon of Grimm &
Wilke, whichhas beentranslated, revised and enlarged by Joseph Henry
Thayer. Thayer was professor of New Testament Criticism and Inter-
pretation of the Divinity School of Harvard University. He is best known
as the Secretary of the New Testament Company of translators for the
American Standard Edition of the Revised Bible, 1901, Example 9 is
taken from Grimm's lexicon under the discussion of the word psallo.

Example 9

Véidhe i fut. yari s {{r yde, to rub, wipe; to handle. |
touch, [hut of. Curtins p. 7307) a. fo pluck off.
putl 0wtz T8erpay, the hair Aeschyl. Pers: 1662, hi
to- cause to vibraie by touching, fh fwisug s rdfwy weupar
ol Eur. Bacch, 1813 apec, xdpla, (o fouch or steike
the chord, 10-nwang the Atrings of & musical instrument so
that they gently vibrate (Arixtat. probl 19, 29 [p. 918",
2]}. and abrol. fo play on @ sriiged nsteument, to play
ihe harp, ete.: Aristot., Plut, Arat., (in Mat. Lys p. 208 b.
with kal kpolewr 7 rAferpe Added Thut not axexplan-
atory of it; the Sehol. ad loc. says yakni ré dver
mhferpoy 7o Baeride vas yopdas dmapaodac]t it i distin-
sraiished from edapifer in 11de 1,7155) < Sept. for 133 and
much oftener for 7915 fo sing {6 the mocie of the harp s
inthe N. T.io sing u hymn, fo colebrate ih Jraiass af fimd |
W TRV, sing praise]: vé xupis, E;uh.;&_rl
atrou, (pften’ s in Sept.), in honer of (o, Fpl w38
[here A, e I_Pm.lia'_n_f,l .j;n-'fm?_ug__: Ro. xv. & Pakd vo !rvn'v' :
pari, Pars 8¢ =al 76 wol, Twill eing Goxd's praires Indeed
with my whole soul stirred and horne away by the Holv
Spirit, bt I will aieo follow resson as my guide, so that |
what 1 sing may be understond alike by mysell and hy |
the listeners’, 1 Colxiv. 15.*

Testament, 1886, p., 675.

A great deal of controversy has been raised over Grimm's
phrase: 'to sing to the music of the harp; in the New Testament to sing
a hymn, to celebrate the praises of God in song,..." To those who op-
pose instrumental accompaniment, this phrase is undeniable evidence
that Thayer says musicalaccompanimentwas excluded in the New Testa-
ment,

So says M, C. Kurfees: "The Greek lexicon of Thayer which,

by the unanimous testimony of modern scholarship, now occupies the
very highest place in the field of New Testament lexicography, although

especially devoted to New Testament Greek, often gives the classical

meaning of words..,but when this prince of New Testament Lexico-
graphers comes to the New Testament period, he omits all of these
meanings, and limits it to the touching the chords of the human heart,
saying that it means, 'IN THE NEW TESTAMENT TO SING A HYMN

CELEBRATE THE PRAISES OF GOD IN SONG, ' '® '

It is hard to believe that such a statement could be made after
"a careful survey of the evidence.' Even casual observation shows

that there are at least three major points which are false in thatcon -
clusion,

) A, This phrase, often ascribed to Thayer is not Thayer's at all
but Grimm's. (We will demonstrate this later, )

B. Thayer himself, makes suchan interpretation of that phrase
wholly untenable and obviously contradictory to his clearly defined de-
finition whichwe find in his discussion of the synonyms, psalmos, hymnos
and ode. B ’

C. Grimm does not limit his New Testament definition to the
Fouching of the chords of the human heart. Not only does he notlimit
it to that, HE DOES NOT EVEN MENTION IT under his definition of
psallo! Please examine example 9,

Let us examine these points more closely, one at a time,

A, For over fifty years brethren have been quoting Grimm and
calling him Thayer! If you will notice under Grimm's discussion of the
ps-a.lmos, Thayer concluded it by saying, "[Syn, see hymnos, t‘inJ "6
[:f_m, means at, or near the end. T, B;l Example 10 reproduces this
discussion of synonyms under hymnos.

Example 10

| $34: y34 in the goneric torm
the former desiguating & song

ﬁ"—‘: the O. T * Pealma’ (al-
tothem, see 1 Co. xiv. 15, 26, the lutter
,Wi:n]s:._ : ‘of Yarp, ina |

musical mecompariment, and ¢ Bioh “biralie '¥0. G
#¥4 i the goneral word far 2 song, whther Immplm:;a:lr
Anaccompanied, whether of praise or on any other subjoct.
- Than it ‘was quite pomible for the sme song to. be 8% vuce
kalman:“zﬂ" !%?;Ilﬁm.f?;bn:.col.-fﬁi- 16). The
worda occur together in Col. fil. 16 and Eph. v, :
Trench, Sve.§ txxviii]. e

sKurfees, pPp. 47-48,

bThayer‘ , pP. 675,
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Quoted from J. H. Thayer, A Greek-English Lexicon of the New
Testament, 1886, pp. 637,

I have Thayer's lexicon open before me. Accordingto the title
page, itis Grimm's Wilke's Clavis Novi Testamenti, (i.e. 'key to the
N, T.), translated, revisedand enlarged. On page six of the preface,
Thayer tells how he reproduced Grimm's work in its integrity, and
introduced his own additions 'in such form as should render itdistin -
guishable at once from Professor Grimm's work, (See inthe list of

""Explanations and Abbreviations' given below, )"7

On page xviii, under "Explanations and Abbreviations, "' I read,
"Square 'Bbra.ckets have been used to mark additions bythe American
Editor. " THAYER WAS THE AMERICAN EDITOR. The phrase at the
conclusionof the discussion of psalmos telling us to look under hymnos
for a distinction of the synonymous terms, was THAYER'S REMARK,
In Example 10 we will find THAYER'S definition of psalmos. Notice
the square brackets in example 10, Thus it is, that in Example 10 we
find what the "prince of New Testament lexicographers' and Secreatary
of the New Testament Company for the American Standard Bible, has
to say about psalmos.

B, Now that we've discovered where to find what Thayer has to
say on the subject, let's notice what he does say, Please observe that
he calls psalmos and hymnos specific and ode, generic, or general. Ik
then quotes from Bishop Lightfoot to clarify what he means, Lightfoot
calls the 'leading idea' of psalmos, musical accompaniment, and that
of hymnos, praise to Ged. Then he concludes by saying that ode is the
general term for song whether accompanied or unaccompanied, whether
of praise or on any other subject,

Thayer could not have made it much clearer, He has madeit
soclearinfact, thatprejudice and bias have caused many to grope about
inanefforttodiscreditor destroyconfidence in its accuracy and authen -
ticity, The most common form of discreditation comes when it is as-
serted that Thayer is merely quoting from Lightfoot, Thus, Lightfool's
testimony is dismissed with a wave of the hand, just as though he did
not amount to anything! Let us take note of two points along that line:

1, Thayer was quoting Lightfoot to clarify and emphasize his
definition--not to muddle or contradict it! If he did not agree with

Lightfoot he would not have quoted him, or he would have made soma
comment to the effect that his was a different opinion. But this is not

L Thayer, p. vi,

8 hig. P. xviii,
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the case. Rather he makes a transition from his own statement right
into the quotation from Lightfoot, not meaning to fog the picture but to
make the distinction between the words stand out more clearly,

2. Thayer, who was a more competent judge than we, puta
very high estimate on Lightfoot. In his preface, p. 6, he speaks of
some improvements he had made in Grimm's work. He tells of availing
himself of some of the best English and American commentaries (Light-
foot, Ellicott, etc.). Notice that Lightfoot heads the list, The Ency-
clopedia Americana (1940) says, Vol., 3, p. 637, that Lightfoot's com-
;;ntaries and Apostolic Fathers formed the apex of British Biblical
schola.rsﬁip. The New Standard Encyclopedia says, '""Bishop Lightfoot
was a DBiblical and classical scholar of the first rank; was especially
accomplished in Greek but he was also well versed in English litera-
ture, history and philosophy. HE WAS AN IMPORTANT MEMBER OF
THE BODY QOF SCHOLARS WHOREVISED THE AUTHORIZED VERSION
OF THE NEW TESTAMENT, """ When Thayer quotes Lightfoot he quotes
another reviser, one whose authority is no less than his own,

C. Another 'straw'' thatis grasped is one that [ have previously
mentioned. It is claimed that Thaver limits the New Testament defini-
tion to '"touching the chords of the heart.” Kurfees gets this idea from
Example 9. Please examine Example 9. First of all, remember, this
is Grimm talking and not Thayer. Secondly, please observethat he
does not limit the New Testament definition to "touching the chords of
the human heart.'" And most significantly, GRIMM DOES NOT EVEN
MENTION IT AS A POSSIBILITY MUCH LESS LIMITING IT TO THAT!

In trying to avoid the force of Lightfoot's definition some have
said that even Thayer and Lightfoot had in mind an accompaniment by
the heart, thus ruling out a mechanical instrument, This assumption
is based upon Ephesians 5;19 (Example 2} where we have "...singing
(adontes) and making melody (psallontes) with your heart.,.." There
are several points to notice which make this idea of the heart being the
musical instrument a mistaken conclusion,

1. "With your heart' is-a modifier. It obviously modifies both
singing and making melody. Therefore if making melody is inward -- 'in
the heart: -- then our singing should be, too.

queWSon, Percy E,, Facts About Instrumental Music, 1945 ,
P 155




making melody with your  heart

U\

Singing AND

)

This point is illustrated by the above drawing, Notice that we
have only two choices grammatically, The passage either means "sing -
ing and making melody with your heart' (the heart doing the singing and
making melody); or it means 'singing and making melody withyour
heart" (offering praise with all three). If we contend that the making
of melody is in the heart, then we treat "and' as a coordinate conjunc-
tion and must treat both its sides equally, making the singing also take
placeinthe heart. This obviously is not so. The construction is "copu-
lative” or a connection of items in a series. Singing is done with the
normal instrument, the voice, Making melody is done by the normal
playing of an instrument, and these are joined by the whole heart in
praise to God. Either these three offer praise to God or there is only
one instrument which both sings and plays--the heart,

2. Let us examine Lightfoot's testimony. He has a commen—
tary on the book of Colossians, This is the one from which Thayer
quotes in Example 10, Speaking of psalmos, hymnos and ode, he says,
"They are correctly defined by Gregory Nyssen, !0 Then he gives
Gregory's definitions., The one concerning psalmaos is as follows,
"Psalmos is the musical melody through the organ. ' 1 A mechanical
instrumentofmusic! After giving Gregory's definitions, Lightfoot then
launches into his famous statementwhich we have reproduced in Example
10,

loLightfoot. Com mentary on Colossians, Zondervan Pub. Co.,
1961 (1879), Grand Rapids, Michigan; McMillian & Co. , pPp. 223-226,

g, , pp. 223-226,

30

Gregory had in mind a mechanical instrument of music. So did
Lightfoot when he quoted Gregory, and so did Thayer when he quoted
Lightfoot, The chain of evidence to find what Thayer meant goes from
Gregory of Nyssa (370 A,D.), to Lightfoot (1884 A.D.), to Thayer
(1886 A.D. !

3. Try inserting the words 'by the heart' with Lightfoot's de-
finition and see if it makes sense, ''While the leading idea of psalmos
is a musical accompaniment (by the heart), and that of hymnos praise
to God, ode is the general word for a song, whether accompanied (by
the heart),.,." Accordingto Lightfoot, the psalms mustbe accompanied
while the hymns could be unaccompanied. In Matthew 26:30, we read
that Jesus and hisdisciples sang a hymn., Was ita song unaccompanied
by the heart? Acts 16325 says that Paul and Silas sang hymns., Was
this also unaccompanied by the heart? God answers this 'heartless "
song! Whowould make Thayer and Lightfoot say a hymn (song of praise)
could be accompanied or unaccompanied by the heart?

4. Hereis another test, In Lightfoot's comments he also says,
""The third word odais [cla.tive plural of ode T, B,:] gathers up the other
fwo, and extends the precept to all forms of song, with the limitation
however, that they must be spiritual, nl2 COULD SOMEONE PLEASE
EXPLAIN TC ME HOW A SONG COULD BE SPIRITUAL, AND YET BE
UNACCOMPANIED BY THE HEART? Lightfoot says it canbe accom -
panied or unaccompanied !

5. Before demonstrating the meaning of the phrase '\with the
heart, " Iwould like to answer one more objection which is inclose con -
nection with the previous, In search for something that might indicate
that Lightfoot meant to exclude mechanical instruments, he is quoted
from his commentary on Colossians: '"Teach and admonish one another
with psalms, and hymns of praise, with spiritual songs of all kinds ,
Onlylet them be pervaded with grace from heaven. Sing to God in your
hearts and not with lips only, 13 The words "with lips only'" are as-
serted to indicate that the singing was all unaccompanied, Lightfoot
would certainly appear to be contradictory in the light of what he has
given as the definition of psalmos from Gregory, if this is what he
meant.

The explanation is simple, All singing is with the lips, whether
accompanied or unaccompanied. If people do not put their hearts into
their singing, itcan trulybe said of them that their singing is with 'lips
only. " Inatract published by professors of George Pepperdine College
I read on pages 38-39, "Unaccompanied singing, especially congre-

gational singing, is less likely to fall into the category of meaningless

3
Lightfoot, Commentary on Colossians, 1879, pp. 221-2272,
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lip service than is any other form of worship music. n14 But Lightfoot
is warning that we should take care not to allow our singing "whether

accompanied' to be "with your lips only."

6. Now we will give some considerationto the meaning of the
phrase "with the heart.” We will notice two or three points of evidence

to demonstrate what it does mean.

() H. C. G. Moule, of Cambridge University, makes this com-
ment on Ephesians 5:19: '"Making melody'--literally, playing instru—
ments, This seems to assume the use of the lute or flute on such oc-
casions. 'In your heart'. Both voice and instruments areliteral and
external, but the USE of them both was to be spiritual, and so'in the
heart,' No other use of either, in and for worechip, can be truly ac-
cording to the will of God (John 4:24), 115 56 we can see that this phrase
has no raference to the use of or non-use of, an instrument. It merely
defines the attitude we should have in singing, whether accompanied or
unaccompanied. We will notice in Example 11 that this also is the judg-
ment of the Committee for the Revised Standard Version.

(b) Example 11

National Council of the Churches of Christ | wev sowixt saustsse

in the United States of America A L s
= Girmarad Secrrtary

DIVISION OF CHRISTIAN EDUCATION : .
R H. EDWIN ESPY

Clerald ¥ Knofl, Exvestive Sccretary Aunsreate femaral Secritary

THE STANDARD BIBLE COMMITTEE CHARLES ¥. WILSON

406 Prospes! Street. New Haven 11, Connectivil

Tresmurer

Rev. Lumes A, Wamoss Marcn 16, 1962

REv, Miiias BURRGWR
* Wice Chairman

Mr, Tom Burgess
8624 N. E. Glisan
Portland, Oregon

Dear Mr. Burgess:

The questlen which you ralse concerning Ephesians 5.19 1s one
which has been addressed to me before, I asked Professor James
Moffart to answer the first inquiry I received on the subject and

I have in my files a copy of what he wrote ln response to the Qques-
tion. 1 am asking my secretary tc transcribe it as follows:

l4g ewson, Percy E., Facts About Instrumental Musig, 1945,

p. 16,

154, €. G. Moule; Cambridge Bible for Schools and Colleges;
Cambridge University Press, Cambridge, 1910; Ephesians 5:19; page
137,
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Psallo, as a verb, literally means to twang or strike string:
of & musical 1-ns;z"_ument.. 1ike a harp or l-ygg. ..}ngigaggifng?
(a) Paganism and (b) Hebrew Oreek, like the LXX yersion of
gge G;é '.E-gs)t_t:zfggt; ufedlfor (1} scngz of praise ro the gods

or God, (2) with musical accompanimént as i m
:quata‘d’in Romans 15.9. e R e

There 18 no reason to suppose that the early Chﬁstims did
niot in this ordinary sense praise Jod aloud i ong set
to & musical ac.compgniﬂient. RAEHT RS songTset

Thus in 1 Corinthisns 14.26 "a pszlm” does not mean an 0,T.
psalm but & new song of praise to the Leord, though not in
Colossians 3.16 -- Ephesians 5,19. We might think of some
Sirg nghrﬁ%-}_sj;iags e?eciall-y %&fted 1ike Mr. Sankey, not only

Lo sing other becple hymms but to 1 oV, :
AR el 1 ra_li".hym mprovise tunes of his own.

1_11 _-Jé.ﬂiés__s_._.ls the same meaning anplies "ain =
the Germans call & bobg'_e&'ang:g : ' =k what

It was a spiritual exercise (1 Corinthisns 14.15) theref
indlylduals and for public worship, so 1mp0rtant)tn&t P&S{E Ha
mentions it first (1 Corinthians 14.26), for primitive
Christianity came into the world singing for Joy to God. In
my trapslation, I deliberately left $Lp's:al:ua" as the literal
.gggggggg égsgpﬁﬁan‘stgélg-and Colossians 3,16, bDecause the
laborate description there seemed to cov i

"spiritual songs &nd solos.™ e

I thirk this statement by Professor Moffatt expresses th

e A L S e e L e UL RS OF ) e general

Judgment of our Committee. Ephesians 5.19 ﬁoeg not refer %g ar

silent inward melody of the heart as might be judged from the

translation in the King Jsmes Version: "maldne melody in

o e - o ey AT Cas ~ il 5 o

heart to the Lord," The American Standard ‘J'gx'si.onl'!il!cmgl;{:t Er.Jr'O

clear this up by translating it: "making melody with your heart

?g__;gg%gg;ér b;‘ng ng%s_e_d.\;st@.nnara Version has sought to make
. er | ranslatin e passage: 'ma)

Lord with all your heartsi = = Daoeeger making melody to the

}113’11 nigh regard, and with hearty appreciation of your interest,

Sincerely yours,

 The Standard Bible Committee ia'in charge of the text of the
T i c of the
Revised Standard Veesinn. of the Bible, published 1946-5%
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{c) Luther A. Weigle is the chairman of the committee for the
Revised Standard Version. In another statement made by Mr, Weigle
he sheds some more light on the subject. '"The rendering adopted by
the Revised Standard Version is justified by the Greektext of Vaticanus,
Sinaiticus, and the Chester Beatty Papyri. The constructionis parallel
to thatin I Corinthians 14:15, where the King James Version itself uses
the translation'I will sing with the spirit, andT will sing with the under-
standing also',"

There are two important items to extract from Mr, Wiegle's
statement:

{1} He makes reference to the Vaticanus and Sinaiticus Codices
--which are among "the oldest and most valuable manuscripts, w17 He
also mentions the Chester Beatty Papyri which is described as 'the
greatest discoveryof new Biblical manuscripts, at least since the Freer
collection, and possibly since the Codex Sinaiticus, was made. "8 All
three of these valuable documents, which are heavily depended upon by
translators, have the rendering in Ephesians 5:19 simply te kardia
("with the heart" leaving out the preposition en).

{2) Another important [actor we obtain from this statement is
that this construction is parallel to the passage in I Corinthians 14:15
where il has to pneumati (with the spirit) and is even translated thus by
the King James Translation. Non-instrument advocates never contend
that this verse refers to singing that is done "with the spirit" meaning
that the spirit is the voiceand is doing the singing! On the same basis,
as Mr. Weigle of the Revised Standard Version contends, neither should
anyone force aninterpretationof the phrase "with the heart" which would
make the heart the instrument and/or the item doing the playing!

(d) Professor George Alder of San Jose Bible College adds this
observationto the phrase te kardia: "Three kinds of songs are enjoined
in Ephesians 5:19: "Psalms, hymns, and spiritual songs.' Two kinds
of music making are prescribed: "singing: and"making melody:" '""Mak -
ing melody" is the translation of the verb psallo and the participle is in
the plural. "Singing" is similarly the present active participle of ado.
Since the participles are plural but the word fTheart! in "“with your heart
to the Lord" is singular, it is obvious that the heart is not the instru-

1612 ddow, Bob, Instrumental Music Can Be Justified, 1958,
p. 3. Used by permission.

170iller, H. S., General Biblical Introduction, 1954, p. 191.
Used by permission.

181bid, p. 200.
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ment upon which the melody is made, else we would have "hearts' the
plural to agree with the plural subject described in the participles,.,,
The phrase "with your heart" is adverbial, A simple and clear render-
ing would be "heartily, "

It can best be summed up by saying that in accordance with the
definitions of the words, the construction of the grammar and the con-
text of the passage, le kardia, is mostclearlyandaccurately translated
"with your heart," meaning ""making melody with all your heart,' as
Myr. Weigle put it. This is also in accordance with the understanding
of Professor Gingrich who, along with Arndt, translated one of the most
recent and scholarly lexicons. He says, "I agrec also that Theartily' is
very good for Ephesians 5:19,"

Justas I Corinthians obviously means thatwe are to sing (audibly)
with the spirit, so Ephesians 5:19 means thatwe are {o be singing (audi-
bly) and making melody (literally--'playing instruments"--H. G.G
Moule) with our hearts, meaning heartily. As Mr. Weigle puts it,
"This was not meant to be a silent inward melody of the heart." Nor

should it mean, as some say, '"...strumming on the chords of your
heart, "

D. I would like to consider one more problem. One of the favo-
rite arguments is that lexicographers such as Grimm admit thatthe
word psallo earlier meant to pluck or pull, then it meant to sing to the
accompaniment of the plucked instrument, andtheninthe New Testament
it meant to{_sing songs of praiseto God, This magic phrase,"in the New
lTestament,' is taken to indicate a change of meaning according to non-
instrument interpretation of the lexicons.

) Brother Larry Jonas made this observation: '"The answer to
this is a bit embarrassingto non-instrument brethren and I hope none
vfho have used this reasoning to me will think I am attacking their intel-
ligence; for I know they ate only repeating what has been told them in
good faith. Grimm hasa standard procedure for indicating a difference
of meaning of a Greek word. He begins each different definition of the
same word with a new number such as 1, 2, 3, and 4, If there is within
OI.IE of these different definitions some shade of difference, he further
divides thc one definition down into shades of its mecaning by the use
of letters such as a, b, ¢, and d. Grimm does not use the phrase in
the New Testament to indicate a change from the basic meaning; he uses
numbers to indicate this change. He doesnotuse in the New Testament
to indicatea different shade of meaning; he uses a letter for this. Under
psallohe has just two letters, a and b. A stands for the shade of mean-

ing "to pluck or pull." Bstands infront of all the forms of instrumental

quaddow, P. 2.
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accompaniment, Itis under this b shade that the use in the New Testa-
ment is found, These words indicate that the New Testament usc agrees
with b,

"Each lexicon has its own system to indicate a change of mean-
ing. W, E. Vine uses numbers to indicate each different Greek word
translated the same way in our English Bible. Within each of these
numbers that have different meanings he uses a letter to precede sach
change so no reader should mistake when a change in meaning is inten-
ded. Yet, inspite of this care of the Lexicons, non-instrument brethren
have discarded the number and letter system of the authors, and have
imposed their own indication of change of meaning, the phrase in the
New Testament. This little observationonhow a lexicon shows a change
of meaning will remove much of the innocent misuse of anthorities now

being done by non-instrument brothers.”
RICHARD CHENEVIX TRENGCH

Atthis time I am compelled to bring to our attention 2 man who,
technically speaking, is not ¢lassified as a lexicographer., This is be-
cause he has not chosen to write on all the words and their various
forms in the New Testament, but has chosen rather to limit his wotk
to the distinctions between a number of synonyms in the New Testament.

His book is an outgrowth of special lectures on the comparative
value of words in the New Testament which he delivered as Professor
of Divinity at King's College, London.

It was not by accident that I found this man and his book, Nor
was it after carefully "sifting'” through the evidence. He came to light
asadircct result of J. H Thayer, whom we have justdiscussed, Thayer
wanted us to ha@ave some more valuable and helpful information and so
in Example 10 the wvery last thing he says is, "See Trench, Ixxviii,"
So we turned to paragraph seventy-eight, page two hundred ninety-six
in Trench. Example 12 reproduces what we found therc,

Example 12

206 STNONYMS OF THE NEW TESTAMENT. §isxvi,

or whether he traced these lines for bimself with a perfect
accuracy. Still each must have bad a meaning which
belonged to it more, and by a better right, than it belonged
to either of the others; and this 1t may be possible to
seize, even while it is quite impossible with perfect strict-
ness to distribute nnder these three heads Christian poetry
as it existed in the Apostolic age. "Aoua, it may be hera
observed, a word of not unfrequent oceurrence in the
Septuagint, does not occur in the N, T.
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The Psalms of the O. T. remarkably enough have no
single, well recognized, wuniversally accepted pame by
which they are designated in the Hebrew Secriptures
(Delitesch, Comm, 6. den Paalter, vol. ii. p. 371 ; Herzog,
Real-Encyclop. vol. xii. p. 26). They first obtained such
in the Septnagint. Wakuss, from dw, properdy a touch-
ing, he 1ing of the harp or cther strin

instruments with the finger or with the plectrum (Vrahuol
7éfwy, Buripides, Ton, 1745 cf. Bacch. 740, are the twang-
ings of the bowstrings), was next the instrument itself,
and last of ‘Q the song sung with this musieal accompani-
ment. It is in this latest stage of its’ meaning that we
find the word adopted in the Septuagint; and to this
agree the ecclesiastical definitions of it; thus in the
Lexricon ascribed to Cyril of Alexandria: Adyos povewcds,
Gray sipfums xatd Tobs dppowixebs Aoyous T& Spyavey
gpotmrac: of. Clement of Alexandrin (Pazdag. i 4: 6
Yarpos, dupehis dorw eldoyia xal addpav: and Basil the
Great, who brings out with still greater emphasia what
differences the “psalm’ and the ode or *spiritual song’
(Hom. in Ps. 44): ¥ yap dori, kol obyi Yanuds: Sibre
yupr - dwvi, pR cusgyotrTos auTy Tob Opydvew, uer
dupedots Tz dcduwrioews, mapedlloro: compare in Psal.
_xxix. 1; to which Gregory of Nyssa, in Pul. c. 3, agrees.
In all probability the yrahuol of Ephes. v. 19, Col. iii. 16,
are the inspired psalms of the Hebrew Canon. The word
certainly designetea thesa on all other occasiona when it

ment, 1953, p. 296,

If every particle of doubt has not already been removed as to

what Thayer meant by psalmos Trench does that, and does it conclu-
sively,

As all lexicographers have done, Trench traces the history of
the word to psao, which meant to touch, then to the touching of the ham
orother stringed instruments, from there to the instrument itself, AND,

LAST OF ALL, THE SONG SUNG WITH THIS MUSICAL ACGCOMPANI-
MENT!

He adds that it was in this latest stage of its meaning that we
find the word adopted in the Septuagint, (NOTE: It is at this point that
the non-instrument advocates claim that the evolutionary change of
psalmos began to shift its meaning from musical accompaniment to
vacal only) but please note his concluding statement, ""AND TO THIS
AGREE THE ECCLESIASTICAL DEFINITIONS OF IT!"
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His meaning is clear, Ecclesiasticalis from the Greek ekklesia,
from which we get our word "church." Thus ccclesiastical means,
"pertaining to the church,'' These leaders in the early church fully
agreed with this latest stage of its meaning” THE SONG SUNG WITH

MUSICAL ACCOMPANIMENT, "

Trench amplyproves this point by making reference to four out-
standing Church fathers who make use of the word psalmos in this man-
ner, His quotations arve from Cyril of Alexandria (died A, D. 444),
Clement of Alexandria (A.D, 150-217), Basil the Great (A.D, 329-379)
and Gregory of Nyssa (dicd A, D, 395).

It would prove to be helpful as well as enlightening atthis point
to translale the definitions of these men to whom Trench refers:

Lexicon ascribed to Cyril of Alexandria (444 A, D.): {psalmos):
A musiecal composition, as whenthe instrument is rhythmi-
cally played according to the harmonic scale."

Clement of Alexandria (Paedag, ii,4); "The psalm is a melo-

dious and sober blessing, "

Basil the Great (Hom, in Ps, 44): "For it is 2 song and not
a psalm, because it is rendered with musical expression,
by the voice alone, without the accompaniment ol the ins -

trument, "

Basil (Hom. in Ps, 29:1): "The psalm is a musical discourse
when it is played rhythmically on the instrument with har—

monic sounds, !

Gregory of Nyssa in Ps, c.3 (this is not 100:3, but chapter
three on the headings on the psalms): "A psalm is singing
which ig effected with the aid of instrumental music, "

We have an unbroken and harmonious chain {rom the Septuagint

to the New Testament period, the Church fathers, Trench and Thayer!

LIDDELL & 5COTT

Example 13 is the statement of Henry George Liddell and George
It is taken from the Greek-English lexicon produced by these
Please notice that they, too,

come to the same conclusion as do Trench, Lightfoot and Thayer,

Scott,
two reputable British lexicographers.

", . ..psalmos was LATER (LXX., N.T.) a song sung to the harp,"
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Example 13
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3. Imter, some
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kv ED.Luii0.43

Quoted from H, G, Liddelland G. Scott, A Greek-English Lexicon,

1958, p. 2018.

EDWARD ROBINSON

Used by permission of Clarendon Press,

Example 13A is taken from the lexicon by Edward Robinson.

Robinson published this particular version in 1836,

Example 13A

"L”i‘())rz o ymriﬁ, {gbaw,] fo tough,
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(P15 AD-CI:_'.'F Pors. 1062,
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New Testament, 1836, p, 904,
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rom Edward Robinson, Greekand English Lexicon
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Thus we see Robinson harmonizes exactly with Thayer andthe
other lexicographers when he concludes that psallo in the Septuagint and
the NEW TESTAMENT means "to sing, to chant, properly Esuitab_ly,
fitly, rightly, ' Webster] as accompanying stringed instruments, "

JOHN FPARKHURST

Parkhurst defines as follows: "psallo, 1, Totouch, touch lightly,
or perhaps to cause to gquaver by touching. 2. To touch the stringsof
a musical instrument with the finger or plectrum, and so causethem
to sound or quaver, So musicians who play upon an instrument are said
chordas psalleni, to touch the strings, or simply psallein, And because
stringed instruments were commonly used both by Believers and Heathens
in singing praises to their respective Gods, hence 3. To sing, sing
praises or psalms to God, whether with or without instruments, Rom,
15:9; I Cor. 14:15; Eph, 5:19; Jas, 5:13,

"Psalmos, 1. 2 touching or playing upon a musical instrument
2. A psalm, a sacred song or poem, properly such an one as is sung
t

stringed instruments. See Luke 20:42; I Cor, 14:26a"2¢1

These last four lexicographers, Liddell, Scott, Robinson, and
Parkhurst, so clearly exonerate psalmos from the charge of having
an evolutionary change to "vocal only, " that non-instrumental advocates
have discredited them.

With a simple gesture Kurfees sweeps all four aside under the
4illusion that they were being influenced by theological bias. It is inte-
resting to note in the paragraph immediately following his charge of
their bias that Kurfees praises J. H. Thayer for his complete lack of
bias in defining psalmos. I quote, "This conclusion finds strong con-
firmation in the fact that Joseph Henry Thayer, the author of the New
Testament lexicon, which, by the unaznimous decision of present-day
scholarship, stands not only at the head, but far above all other au-
thorities in the special field of New Testament lexicography, was a
Congregationalist; but, nevertheless, refused, as some others failed
to do, to be influenced by the theological considerations, and so put
down, in his now famous lexicon, a faithful record of the true meaning
of both these words,"?%

21Kkyrfees, p. 70.

22Kurfces, p. T0.
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Kurfees was, and many instrument opponents still are, under
the false impression that Thayer was in harmony with them, This has
happened, because for fifty years they have continually confused Grimm
with Thayer and Thayer with Grimm, I wonder if they had really known
Thayer's position, which is obvious in Exainple 10, if, maybe he, too,
would have been cast aside as one being under the influence of theo-
logical bias? NO DOUBT!

Thayer, Trench, Lightfoot, Liddell, Scott, Robinson, Parkhurst
(and, as we shall soon see, Moulton and Milligan, Arndt and Gingrich,
and Abbot-Smith) all agree that psalmos is a song with musical accom-
paniment, Butmany (including M, C. Kurfees) have viewed the evidence
like the mother who saw the army unit marching and, came to the con-
clusion, "Everyone is out of step but my son, John!"

Somc have objecled to the quotation we gave from Tdward Robinson,
On Page 30 in the Clubb-Boles debate, H. Boles quotes Edward Robinsm
asg follows: "Robinson, This isa New Testament lexicon, giving FIRST
the classical meaning and THEN the New Testament meaning, 'Psallo,
in the New Testament, TO SING and construed with a dative, TO SING
IN HONOR or IN PRAISE OF ANYONE, TO SING PRAISES TO, TO
CELEBRATE IN SONG(Rom, 15:9; Eph, 5:19; Jas, 5:13; ICor. 14:26).
Psalmos, in New Testament and ODE, song, and spoken of odes in
praise of God, a PSALM, (Greek and English Lexicon of New Testa-
ment, 1825),"¢3

I quoted from Rebinson's 1836 lexicon. How do we zccount for
the apparent difference in these two lexicons by the same man?

There are only two reasonable possibilities, Ome is this: He
uscd the word sing in a general sense in the lexicon of 1825, Then, in
1836, he got alittle more specific and told how the singing was done i.e. .
"properly, as accompanying stringed instruments."

Or, another possibility is that in 1825 he really did belicve that
psallo meant to 'sing only'; but his 11 years of study after that, con-
vinced him of his mistake, and he made his correction in the lexicon
of 1836, Either explanation is fatal to the claims of those who oppose

the instrument, 23a

MOULTON & MILLIGAN

Example 14 is a photocopy from The Vocabulary of the Greek
New Testament authored by Meoulton and Milligan.

23Clubb, M, D,, Boles, H, Lco, Clubb-Boles Debate, p, 30.

1927,
23a See Appendix III, page 145
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Example 14
wdilo,

properly = ‘' play on u harp," 1.:1.11 in the NT, asin Jas
51, = figing  hymn": ef. Splf 533 (=7 578)'* GifRc.)
&Siﬁa xiBaplewr § Jddhay, Pelagia- Le_gx-u'm P :::
quam H.\hw Thy rplrmy [Spay, and Menander ‘Exi,
260 Hyshhoy :dpnn. ‘See o fodpds.  MGr pdle,
Yrdhwas, “sing ™ )

i Cs
wﬁzﬁlm" or “Usong," mnj: to 3 harp accom acwwpnnmaht :
see Syl sa4 (=2 g5pi'® (i/A.D.), where tdupmds and
Yrahuds are d1smguuh¢d. the I'nrmer‘ according to the
editor, being **de o qui plectro wiitur.™ the fatier **de eo
qui ipsis digitis chordas pulsat.” See also Preuschen-Haser
Worterd. 1.v.

Quotedfrom J. H. Moulton & G, M, Milligan; Vocabularyof the

Greek New Testament; Grand Rapids, Michigan; 1959, page 697. Used

by permission of Wm, B, Eerdmans Publishing Co,
ABBOT-SMITH
Example 15

¥éMw, [in LXX chiefly for =) pi. (Jg. 5‘ Py '?“ sl }, also for
7 pi (1 Ki16%® al) JEL to pull, twitch, twang (ia.e u }ww‘ﬁnng. eti;
Aseh,, Bur, al), hence, 2. absol, {a) to play a. stripged instrument
with the A (Hdt., Plat., aL) (b) later, o sing Lo a harp, sing
paudms (L n{}, in NT, & sing a hymn, ug %m‘use J& 1t da‘l-
pera:, Ro 159 (EXX) Eph 5'; dat; instr., 1 Co 14
Yahpds, -0, & {<m.\.m}. {in L\.‘{ ohleﬂy for 'I'n]bj 1i=at:
striking, twiching with the fingers (Hur, al. b “hence, & striking of
musical strings (Esch:, sl), and henece in la’er writers; 2 a
sacred song ing 1o musieal musical ncoompnmmem. a psalm [LAX] ! 1 Ca
147, th 5% (ol 30 of OT pealms; Tk 24, Ao 13%; Bc,ﬂMs-:,&u.ﬁp.mv
Lk .?i}’ Ac 1%t =
Sy s v.s Tpves,

Quoted from G. Abbot-Smith, A Manual Greek Lexicon of the
New Testament, Edinburgh, England, 1921, page 487.

There has been an atternpt, by some, to categorize both of these
lexicons of Moulton-Milliganand Abbot-8mith, as ones saying that psallo
means sing "only." This notonly would breeddisharmonyanddisagree-
ment between lexicons, but such an interpretation would make these
lexicographers contradict themselves when they define psalmos, Both
of them explicitly call psalmos "a song sung lo musical (harp) accom-
paniment, "

The noun psalmos and the verb psallo both come from the verb
psao, They are different forms of the same word, Infact, Moulton and
Milligan bid us in their discussion of psallo to "See s, v, psalmos.’
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They want us to look under psalmos for a further discussion; one that
may shed some light on the definition psallo, Indeed it doecs! There
are two things to notice in Example 14, First, under the word psalmos,

it is defined as, "psalm or song, sung to harp accompaniment,
Second, Moulten and Milligan give evidence [rom an inscription dated
in the Sccond Century A.D, that this was still its wmeaning then,

We have scen that complete investigation of Moulton & Milligan
has brought out clearly that they included instrumental accompaniment
in their definition of psalmos. Now let's examine G. Abbot-Smith
carefully. Noticeatthe cndof his definition of psalmos he says, "SYN.:
v.s. hymnos" Example 15A is a photocopy of Abbot-Smith's comments
concerning the synonymns under hymnos. Please note that psalmos is
distinguished from ode and hymmos as being '"that which is surg to a
musical accompaniment."

Example 15A

. Syw. ! dakpds, that which is sung to a musical sccompaniment;
zivi tha generio torm for song (ef. Tr, Syn, § Ixxviii; [ on

Quoted [rom G, Abbot-Smith, A Manual Greck Lexicon of the
New Testament, Edinburgh, England, 1921, page 456.

This demonstrates clearly that there is no contradiction be -
tween these lexicons and the ones already referred to, and that Moulton
and Milligan and Abbot-Smith do not contradict themselves, The only
reason it appears this way IS BECAUSE BRETHREN KEEP INSERTING
THE WORD "ONLY'" OR "UNACCOMPANIED" whenever they [ind the
word sing! If sing is taken in the general sense of singing "accom-
panied or unaccompanied, " then there is no contradiction and no mis-
anderstanding and confusion,

This is the meaning given to us by the English dictionaries when
they defined our word psalm. They defined it as: ""to singa sacred song

or poem." Yet they replied intheir letters that "this was never intended

to exclude musical accompaniment.' (See Example 3), Furthermore,
"they remain 'psalms' in any event. whether accompanied or unaccom-
panied," (See Example 4). Finally, "In the Oxford English Dictionary,
it wouldappear that throughout the history of the word, it has been used
in connection with singing and musical instruments,'" (See Example 5).

Is it disharmony, contradictions and confusion between lexicons
that have blurred the picture? No, I fear rather that it is disharmony
and contradictions between the lexicons and the preconceived ideas of
some brethren, that has fogged the issue! As we continue our study,
may we have the integrity to examine the evidence as it unfolds, not as
we feel it shouldunfold, and, abowveall, notas we have already concluded
it has unfolded,
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ARNDT & GINGRICH

Qur next witness is one ofthe newestlexicons inprint, It comes
to us highly praised and recommended from all sources, It has been
appropriately termed, "a scholarly supplement to Thayer.'" The work
on this volume was completed by Arndt & Gingrich in 1952, Example
16 rcpfoduccs their comments on psallo and psalmos., This lexicon is

a translation of Bauer's,

Example 16

fut, worid (Aesohyi < 3 inﬁ.r. LXX . los.,
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possession of one's mental faculties 1 Cor 14: 15,
“Abs. ging praise Ja 5: 18, M:M.*
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WaAucov 20: 42; Ae 1: 20, v Tuwp@rm Beurépeo
13: 33 (1D, Or dv 76 wpdTw ).

2 of Chrstian songs of vraise I Cor 14: 26,

Quoted from W, F, Arndi, F, W, Gingrich; 4 Greek-English
Lexicon of the New Testament; Chicago, University of Chicago Press,

1957; page 899, Used by permission,

Weneedtonote two or three items of interest from Example 16.

A, Arndt & Gingrich define psallo as, ".,.sing (to the accom -

paniment of a harp)."

B, Reference is made, both under psallo and psalmos, to the
works of Josephus, Josephus was a Jewish historian contemporaneous
with the Aposl:les. He wrote about 75 A D Under psallo, Arndt &

6, 214, It is sufficient to say here that both passages make use of th the
word in direct connection with musical instruments! In a forthcoming
chapter we will reproduce these passages along with those from other
contemporaneous writers of the early cenlurics fo show beyond ques-
tion that musical instruments were commonly associated with thede-

finition of psallo and psalmos,
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C. Another interesting feature concerning the thoughts of Arndt
& Gingrichon the meaning of these words is represented for us in Ex -
ample 17, Thisg is a letter I received from F, W, Gingrich, It is in
answer to my guestion: "It has been claimed by some that the Greek
word psallo and the corresponding noun pgalmos, in their evolution had
entirely lost the meaning of instrumental accompanimenl in the New
Testament times. Is this true?"

Example 17
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Dr. Gingrich notes a definite shifting of the emphasis, BUT
THIS SHIFT DID NOT GO SO FAR AS TO EXCLUDE INSTRUMENTAL
ACCOMPANIMENT, Instrumental accompaniment is still sustained in
the definition of the words! This; Dr, Gingrich points out, should be
clear from the factthat it was still used that way in the Second Century
A.D,, by Lucian, We will make reference to this man in the same
chapter that we deal with Josephus.

SOUTER

The last lexicon which we shall consider in thiz section iz A
Pocket Lexicon to the Greck New Testament, by Alexander Souter.
Example 17Ais taken from page 286. Alexander Souter is very concise
and delinite when he defines both psallo and psalmos. "I play on the
harp (or other stringed instrument), ' is given for psalle. Psalmos is
defined as a "psalm, that is a song of praise, etc., to God, with an ac-
companiment on the harp.”

Example 17A = -

Vddhw, J play on (ke harp {or other stringed instrument),

Wohuds, a pralm, that is a song of praise, &c., to God,
with an accompaniment on the harp.

New Testament; Oxford, England; Clarendon Press; 1916 page 286,

Suppose we were to place these lexicons in three groups: those
thatdefine psallo "to play' or "to sing to musical accompaniment) those
that say it means to sing, meaning with or without accompaniment, and
those that say ''singing only,'" There would be guite a number in the
firsttwo groups. DBut, strangely enough (in spite of what has beenclaimed
all of these years) none could be found in the group, "sing only"!

This takes on special significance when we remember that it is
not we who must prove that instrumental accompaniment was forced
into the definition of psallo and psalmos, but our opponents must prove
that it was taken put, THIS CANNOT BE SUSTAINED BY THE LEXI-
COGRAPHERS, Even those, who, like F. W, Gingrich, admit that
there has been a shifting of emphasis, will not go so far as to exclude
instrumental accompaniment, The force of the lexicons which M, C.
Kurfees calls the '"voice of scholarship,’ stands unitedly for songs sung
to instrumental accompaniment,
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